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Mirage for solo cello depicts a lone wanderer traversing a barren wasteland. The title refers to the
various apparitions surfacing in the wanderer's mental landscape, blending with the physical
environment. The landscape, both mental and physical, is filled out by various textures which
symbolize its features, allowing the listener to judge the wanderer’s state of mind according to the
descending or ascending gestures—the former being a lapse in energy or loss of perceptual clarity,
and the latter representing either a rise in tension or in will power.

The purpose of the quarter-tones (or "blue-notes"”) is twofold: they imitate natural and unnatural
noises in the environment (particularly in double stops and glissandi), and in the ‘mirage’ motif they
serve to further distort a sense of familiarity, direction, and reality. The fixed pedal serves as a buoy
for discerning reality from mirage, which begins to take greater hold on the wanderer as the coaxing
‘mirage’ motif achieves greater prominence.

The rhapsodic character of the ‘mirage’ motif contrasts with the smeared tremolo treatment of the
main motif, which, like the desert, has no discernible end or beginning. The grace notes of that
‘mirage’ motif later propel the upward motion when the fixed pedal asserts itself. As the rhythmic
figures become more punctuated, the textural elements begin to fuse.

1t is for the listener to decide whether the environment has consumed the wanderer, or whether he
or she has emerged triumphant (mentally and physically) by surviving it and maintaining a sense of
reality.

i) Prelude (1685-1750)
ii) Allemande

iii) Courante

iv) Sarabande

v) Menuet I & 11

Vi) Gigue

Johann Sebastian Bach

Pune—a No. 2 “Homage a Paul Sacher” (1976)
1) Harawi
i1) Wayno Karnavalito

Suite No. 3 in C major for solo cello (BWV 1009)

i) Prelude

ii) Allemande
iii) Courante
iv) Sarabande

V) Bourée I & 11
vi) Gigue

Alberto Ginastera
(1916-1983)

Johann Sebastian Bach



THE ARTIST

CHRISTIAN ELLIOTT has performed throughout North America and Europe; as soloist he has
performed with the Thirteen Strings of Ottawa, the RNCM Symphony Orchestra, and the Nottingham
Philharmonic Orchestra. In a rare stroke of fate, cellist Richard Harwood, booked to play Barber’s Cello
Concerto, injured himself two evenings before the concert, and Christian deputized for him at this
incredibly short notice. That performance was praised as “note-perfect, displaying obvious sensitivity to
[Barber’s] neo-romantic idiom” (Peter Palmer, http://www.thisisnottingham.co.uk). Christian has
appeared at venues such as the Manchester International Cello Festival, Jazz at Lincoln Center, and the
BBC Proms. He is also a distinguished composer whose works have been performed by such ensembles
as the Arditti String Quartet and the Chamber Players of Canada. He has received generous financial
support for his studies from the Deutscher Akademischer Austausch Dienst, the Musicians Benevolent
Fund, the Philharmonia Orchestra Martin Musical Trust Fund, the Canadian Centennial Foundation, and
the Wingate Foundation. An avid chamber musician, Christian is regularly invited to participate in the
Open Chamber Music Sessions at the Prussia Cove International Musicians Seminar, and was formerly
a member of the Lloyd Carr-Harris String Quartet awarded the Grand Prize at the Fischoff International
Chamber Music Competition. Christian has taken part in masterclasses with Steven Isserlis, Miklos
Perenyi, and Bernard Greenhouse, having pursued long-term studies with Matt Haimovitz at McGill
University and Hannah Roberts and Ralph Kirshbaum at the Royal Northern College of Music. He
continues studies with Ralph Kirshbaum at USC Thornton in Los Angeles.
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